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Perfect Authentic Cadence [PAC] Perfect cadence [V-I] with 1 on top of final tonic chord 
Imperfect Authentic Cadence [IAc] Perfect cadence [V-l] with 3 or 5 on top of final tonic chord 
Half-cadence [HC] Imperfect cadence [x-V] 

Deceptive cadence [DC|] Interrupted cadence [typically V-vi] 


Mozart, Piano Sonata in Bb, KV 333, 上 川 : bars 1-8 
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Presentation phrase: involves ， Continuation phrase: involves 
Statement of an idea, and then fragmentation of basic idea 
repetition (varied or exact) of idea (perhaps sedquence) and then 

cadential gesture (modulation 
possible) 


Mozart, Piano Sonata in Bb, KV 333, 川 : bars 56-64 


全 一 


THE UNIVERSIIY OF 


志 ”TIGHTVSLOOSE STRUCTURES 


Wiliam Caplin，C/assical Form  A 71pheory of Formal Functons im the Music of Hayam, Mozart ana Beethoven (Oxford: OUP, 1998): 17, 84-85 
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Concerto first-movement form Violin Concerto 
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40: Adagio (Amajon)j 


46:P(Amajon= R1、AP + new 
Superimposed melody 
(60: Closing gesture) 

62: ITRIAmajor-> Emaljon 

74: S1(E majon) 

81: S2 

98: S3 (leading to EEC in 112) as 

112: C (116: Closing gesture, leading | 
directly into development) ” 
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Development- Recapitulation 


Coda 


In tonic throughout 
Usually V or 计 


“: Second occurrence of the tonic refrain (P) initially sounds like repeat of the exposition 
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Expo “1:P(=Refrain), Bb major 
16:TR 
24: S (=Episode 1), F major [EEC: b36] 
36: RT 


Dev 41: P (=Refrain2),Bb major 
56: TR, 一 g min 
64: Episode 2 (part 1), g minor 
7Z3: Episode 2 (part 2), Eb major 
103: Standing on V 


Recap 112: P (=Refrain3) 
127:TR 
148: S (=Episode 12), Bb major 
163: RT 
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Mozart, Piano Sonata in Bb, KV333, final movement 16 
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Mozart, Serenade in c minor, KV 388 (1782-3), 证 beginnings of minuet, trio 
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Theme and Variation VI 员 
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Characteristic figures in the eighteenth century, Used as types or styles 


Types Styles 
”Dances Military & hunt music 
- Minuet / Passapied / Waltz /Allemand ， Singing style 
- Polonaise ”Brilliant style 
- Bouree ，French Overture 
”Contredanse ，Musette / Pastorale 
， Turkish music 
-_ Gigue 
， Storm and stress 
- Siciliano 
Sensibility / Empfindsamkeit 
March 


，sStrict / learned style 
”Fantasia 


Leonard Ratner，C/assic Music: Expressiom, Form, ana Style (London: Schirmer, 1980): 9-29 | 
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Mozart, Symphony no. 38 in D，Prague' (1786), 1: 37-46 
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Mozart, Symphony no. 38 in D，Prague (1786), 1: 47-54 
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Mozart, Symphony no. 38 in D，Prague' (1786),1: 55-61 
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Mozart, Symphony no. 38 in D，Prague' (1786),1: 62-67 
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Mozart, Symphony no. 38 in D，Prague' (1786),1: 68-76 
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Mozart, Symphony no. 38 in D，Prague (1786), 1: 77-83 


2 THE UNrvERSITY OF 


CLASSICAL TOPICS [7/8] 


六 - 本 
重 本 要 齐全 < 3、_ - 怒 - 时 
To 一 一 一 一 Ne 
四 人 
人 = 一 Storm and Stress 
和 地 te 过 
[了 二 人 二 
机 人 
二 喜人 二 六 溃 经 攻 过 EC 区 
要 部下 关 如 可 姐 
2 训 和 至 
要 虽 二 FE: 到 


Mozart, Symphony no. 38 in D，Prague (1786), 1: 84-90 


28 


] 此 
可 二 他 ] 一 一 
堆 
eenersees = 上 = 上 二 
ee 则 | -一 一 一 庆 - 一 
-全 人 母 杂 
= 一 二 
一 2 
四 机 Storm and Stress 
全 一 二 一 人 
| 
pe 和 是 名 了 反 扼 改 odile | 二 | 一 
| 站 太 全 
汪 
一 一 语 
_ 


Mozart, Symphony no. 398 in D， Prague (1786), 1: 91-100 
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LECTIURE RECAP - MAIN POINTS 


。 Classical structures were often built using phrases constructed as periods and 
Sentences 


。 Tight vs loose-knit structures are also Useful ways of discussing classical 
Schemata at every level| 


。 Concerto first-movement form: double exposition: first orchestral ritornello (usually 
non-modulatory)j, then fuller solo exposition (leading to EEC) 


。 Formal possibilities in the finale: sonata form / rondo form / sonata-rondo form / 
theme and variations 


。 opics are a type of extroversive Sem/os/S, associating musical gestures with a 
variety of (contemporary) social usages 


。Mozart s career is emblematic of larger social shifts in the life of musicians around 
this period': Initially in the service of an archbishop, he turned to free-lance 
composing, performing and teaching to make a living 


。 Mozart legends: he was notmurdered by Salieri; he did notdie a pauper' he 
Somebmes had to work on his compositions. But he Was one of the supreme 
geniuses in the Western Art Tradition 


